ALTO

ALTO part for BERLIOZ Grande Messe des Morts
JOINT HERTS CHOIRS         4th NOVEMBER 2007         Royal Albert Hall

Each direction begins at the bar given and continues until the next direction. A part name (“Sop”, “Tenor 1”, etc) indicates the part/notes to sing.
1 = firsts;  2 = seconds; 1&2 = full/tutti/all

ALTOS : if an allocated part is too high, mime!!!!

“tacet” means “don’t sing”!  
“sing into next bar” means don’t take a breath before the next bar.
Some markings are in brackets which indicate only confirmation of what should be happening rather than a change from what is written.
Altos – when singing the tenor lines should endeavour to give their voice an “edge” (whether soft or loud) bearing in mind that, for a tenor voice, it is generally high in the range but for the alto voice it is middle / low.
In places, I have scored an antiphonal effect on the top line between Sopranos and Altos (i.e. sometimes the Sopranos don’t sing what is written for them!!!)
Sometimes a specific part is given (eg “Sop 2”) even though the division of the part may not happen for a while.

I anticipate that everybody will sing in all choruses rather than following Berlioz’ direction that a chorus of this size should only sing in the Dies Irae, Tuba mirum and Lacrymosa .
1.  REQUIEM & KYRIE  (page 3) 
	Bar
	ALTO 1
	ALTO 2

	34
	Tenor (“Requiem” only)

	36
	Sop
	tacet

	41
	Tenor 1

	49
	Sop

	51
	tacet (for 1 bar)

	52
	Sop

	53
	Sop2

	54
	cresc

	61
	Sop

	68
	sing into next bar

	70
	Sop 2

	102
	Sop 2

	107
	Tenor 1

	112
	Sop 2

	116
	Tenor

	124
	Sop 2 “et…” until 150

	150
	Tenor

	159
	Sop 2

	162
	tacet

	164
	Sop 2

	166
	tacet from “lu-“

	169
	Sop

	174
	tacet
	(sop)

	188
	Sop

	196
	Sop 2


TURN THE PAGE between bars 198-200.  

DO NOT turn page at the end of the movement.
2.  DIES IRAE  (page 18)

	Bar
	ALTO 1
	ALTO 2

	13
	(tacet)

	41
	tacet
	Sop 2

	49
	Sop

	53
	Tacet

	55
	Sop

	57
	tacet

	59
	Sop

	62
	Sop 2

	69
	tacet
	Sop

	73
	Sop
	tacet

	77
	Sop 3

	79
	Sop 2

	81
	tacet
	Sop

	85
	Sop
	tacet

	89..99
	same plan as for 69 – 79

	104
	Sop 2

	126
	Tenor 1 (mf) [bar 131 f]

	133
	tacet

	135
	Sop

	137
	sing 4 beats only

	184
	Tenor 1
	Tenor 2

	195
	tacet

	224
	Sop

	233
	Tenor

	236
	to Sop 2 2
	to Tenor 1 2

	240
	Tenor

	243
	Sop


NOTES 

	2
	altos may choose their route to the new part (on the 3rd beat) either via the tenor line or the soprano line or via a rest!


3.  Quid sum miser  (page 39)

	Bar
	ALTO 1
	ALTO 2

	
	[tacet]


4.  Rex Tremendae  (page 41)

	Bar
	ALTO 1
	ALTO 2

	2
	Sop 2

	6
	
	

	8
	
	

	9
	Tenor 1

	10
	Sop

	14
	

	17
	tacet

	25
	
	Tenor 1

	26
	Sop 2
	

	27
	
	

	31
	Sop

	38
	Tenor 1 (from 3rd beat)

	40
	
	

	42
	Sop

	48
	Sop 2

	68
	
	Tenor 1 2

	78
	tacet

	86/7
	Sop

	88
	Sop 2

	97
	tacet

	100
	Sop

	102/3
	tacet

	103/4
	Sop

	104/5
	Sop 2

	
	
	


NOTES 

	2
	from 4th beat


5.  Quaerens me  (page 52)

	Bar
	ALTO 1
	ALTO 2

	9/10
	(Tacet)

	33
	Sop 2

	49
	Tenor 1 (from 2nd beat)

	64
	tacet after “-sti”

	65
	Sop 2 from “locum”


6.  Lacrimosa  (page 57)

	Bar
	ALTO 1
	ALTO 2

	3
	Tenor

	10
	Sop 2

	25
	
	Tenor 1

	33
	
	Sop 2 4

	43
	Sop 2

	79
	tacet

	83
	Sop 2 5

	91
	Tenor 1

	98
	Sop 2

	113
	
	Tenor 1

	121
	
	Sop 2 4

	125
	tacet

	147
	Tenor

	155
	Sop 2

	169
	Sop 2

	175
	Sop 2
	Tenor 1

	192
	Sop 2/2
	


NOTES :
	4
	Alto 2 return to Sop 2 line on last beat of bar

	***
	bar 158 – 168 : Altos sing either S or T whichever is more comfortable!

	5
	last note should have downwards tail


INTERVAL

7.  OFFERTOIRE  (page 83)

	Bar
	ALTO 1
	ALTO 2

	6
	Sop

	137
	Sop 2
	Tenor 1

	150
	
	Tenor 1/1


8.  HOSTIAS  (page 97)

	Bar
	ALTO 1
	ALTO 2

	
	
	


NOTE : It would best if this were sung just by tenors and basses as written. However could the altos please be prepared to take the Tenor 1 line for the phrase “memoriam facimus” (both times).

9.  SANCTUS  (page 99)

	Bar
	ALTO 1
	ALTO 2

	
	Sing the Alto part!!

	63
	
	Tenor 1 1

	98
	Alto

	156
	
	Tenor 1 1


	1
	Alto 2 to Tenor part for last semiquaver (Hosanna ….)

	A
	HOSANNA :  Altos (whether 1 or 2) should sing where you have the notes, i.e. leaving out those that are too high or too low for you.  When doing so however, please continue to mime the part!!

	**
	Pronunciation of “excelsis” :  
EX – CHEL - SEES


10.  AGNUS DEI  (page 115)

	Bar
	ALTO 1
	ALTO 2

	see note 1

	102
	Sop 2

	108
	Tenor 1

	113
	Sop 2

	117
	Tenor

	125
	Sop 2 “et…”

	151
	Tenor

	160
	Sop2

	163
	tacet

	165
	Sop 2

	167
	tacet from “lu-“

	170
	Sop 2


	1
	up to bar 74, it would best if this were sung just by tenors and basses as written. However could the altos please be prepared to take the Tenor 1 line for the phrase “requiem sempiternam” (Bars 32 & 70).


Issue date  :  6/6/07                                                                               PAGE 1  of  3

